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Moravian Theatre Stage

Kdyz byly v roce 2004 pod nazvem Denik (1959-1974) vydany osobni
zapisky reziséra, scenaristy a signatare Charty 77 Pavla Juracka, vzbudily
zaslouzenou pozornost nejen diky svym vysokym literarnim kvalitam, ale
predevsim hypnotické plsobnosti, se kterou zachycuji vzestup i pad ta-
lentovaného umélce v konfliktu s dobovymi spolecenskymi a kulturnimi
okolnostmi i jeho bohémskou povahou. Ctenartim se tak nabidl nejen
neobycejné intimni vhled do Jurackovy osobnosti ¢i jeho vnimani svéta,
ale i do atmosféry ,zlatého veéku nasi kinematografie”. Kniha - vydana az
151let poJurackove smrti- zvit€zilav anketé Lidovych novin o Knihu roku
2004 a obdrzela ocenéni Litera 2004 za nakladatelsky ¢in.

Témer tisicistrankovy Denik zdafile zdramatizovali rezisér Jan
Mikulasek a dramaturgyné Dora Vicenikova, kterf opét sledovali téma, jez
nejednou reflektovali v rdmci své spoluprace v Divadle Reduta a jimz je
stret déjin s intimitou C¢lovéka. Jurdckovu osobni zpovéd pak tvirci
rozdélili do monologt péti hercd (Petra Buckova, Gabriela Mikulkova,
Jan Hajek, Jifi Vyordlek a Josef Polasek), oblec¢enych do uniformnich
panskych oblekd. Vsichni aktéri pak predstavuji jakési alter ego Pavla
Juracka a zprostredkovévaji divékém jeho rozlicné podoby i osobni
peripetie. Mikulasek se svym typickym rukopisem prekypujicim konge-
nialnimi rezijnimi ndpady a plsobivymi obrazy (scénograf Marek Cpinve
vytvarné stylizaci vyrazné odkazuje k Juréckovu filmu Pripad pro
zacinajiciho kata) predstavuje rezisérlv zivotni pribéh plny tspéch, ale
i zklamani. Vyjimecné& inscenace se zaroven snazi borit mytus
opévovanych a nejednou idealizovanych ,zlatych Sedesatych let” a chce
je predstavitv jejich leckdy nelichotivé podobé.

The personal notes of Pavel Jurdcek, director, scriptwriter and signatory
to the Charter 77, were published in 2004 under the title The Diary
(1959-1974) and immediately attracted the public attention not only
because of their high literary qualities but mainly for their hypnotic
impressiveness at capturing the rise and fall of a talented artist fighting
the contemporary social and cultural circumstances as well as his own
unconventional character. The book provides the readers with
remarkably intimate insight on Jurécek's personality or his perception of
life but also on the mood of “the golden years of the Czech
cinematography”. The book - published 15 years after Juracek's death -
won the Lidové Noviny Newspaper Survey for the Book of 2004 and was
awarded the Litera 2004 prize for the best publishing achievement.
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The Diary with its little less than one thousand pages was
successfully adapted on stage by the director Jan Mikulédsek and drama-
turge Dora Vicenikova who once again followed the theme of clash of
times with the intimacy of a human being already studied in different
productions in Reduta Theatre. Jurédéek's personal confession is divided
into monologues of five actors and actresses (Petra Buckovéa, Gabriela
Mikulkova, Jan Hajek, Jiff Vyoralek and Josef Polasek) dressed in uniform
business suits. All five artists represent Pavel Juracek's alter ego and
introduce all the different character traits and personal mishaps to the
audience. With his typical thumbprint bursting with congenial directory
ideas and impressive images (stage designer Marek Cpin highly refers to
Juradcek’s film A Case for the Executioner Beginner), Mikulasek presents
Juracek’s life full of success as well as failures. An exceptional production
which tries to destroy the myth of the glorified and mostly idealized
"Golden Sixties” and aims to portray them in quite an unflattering but
honestway.

Vinscenaci Zlata Sedesata zni drasavé texty chartisty Juracka,
nazevjejenironie

Zlaté sedeséata - mozna viibec nejsilnéjsi nostalgicky mytus ceské kultury
achiméra, kniz se stale tak trochu upinéme. Kdyz si toto okridlené slovni
spojeni bere do ndzvu nova inscenace |ana Mikuldska v brnénské
Reduté, je to mysleno nepochybné ironicky: deniky jednoho z predsta-
viteld ¢eské nové viny, scenéristy a reziséra Pavla Juracka, z nichz
inscenace vychézi, maji k barvotiskové idyle opravdu daleko.

(...) Zvlastni snovy prostor koncipoval scénograf Marek Cpin jako
pokoj ve kdysi nébl, dnes Spinavém a vybydleném byté, v némz na lepsi
¢asy upominég kristalovy lustr. Tri herci (Jan Hajek, Josef Polasek a Jirf
Vyorélek) a dvé herecky (Petra Buckova a Gabriela Mikulkova) inter-
pretuji stfidavé v totoznych tmavych oblecich Jurackovy denikové
zdznamy - a k tomu rozehrévaji metaforické obrazy, jez témata denfku
ilustrujinebo z néjvychazeji.

Mackaji papir, posilaji po zemi vinylové desky, zmitaji se v kr‘ecich
a pak zase uvolnéné chodi. O tradi¢nim divadle dramatickych situaci
a ¢ind tu nemdze byt re¢, a tak se nedé fict, ze tu herci a herecky ,hrajf
Juracka”: ten vyriisté a? z celku, z textu a obraz(i na scéné. Cas od ¢asu se
objevi zablesk popkultury, tfeba kdyz trio hercd takrka voicebandové
rozebere na jednotlivé verse slavnou ,pisnic¢ku pro véedniden” Déme si
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do bytu nebo kdyz se platno v pozadi rozzari pastelovymi barvami
dobovychreklam.

(...) Jestlize ve veletspésné Korespondenci V+W Mikulasek doslova
chrlil jeden metaforicky obraz za druhym, tentokrét zvolnil: inscenace se
vyznacuje zamérné tdhlym tempem, az témer vyzyva ke kontemplaci. Je
chladnd, kruta, neprijemna - zejména diky tomu, jak cisté a precizné
nechava zaznit)Jurackovy drasavé texty.

Michal Zahdlka, Hospoddrské noviny / 11. 4. 2013

Naplivat do ksichtu dobé

Je to neprehlédnutelny posun. Pred dvaceti lety vzbudil v Brné a potom
i leckde jinde témér nekontrolované nadsenf retromuzikdl Hvézdy na
vrbé, nostalgicky vylet zpatky do zlatych Sedesatych. Nyni se na tutéz
dobu podivala dalsf generace brnénskych divadelnikd. A v jejich insce-
naci prevlada uzkost, bezvychodnost, deprese a znechuceni sebou sa-
mym i celym okolim: ,Kde je ten ksicht, do kterého bych tak rad plivnul?”
Zlata Sedesata nevypadaji v pohledu Pavla Juracka a Jana Mikulaska jako
bezstarostna epocha, do které by byla radost se vracet. Nejspi$ to hodné
vypovida i o dobé, ve které obé zminéné inscenace vznikaly, to ted ale
nechme stranou.

Mikulasek, Vicenikova a Cpin plynule navazuji na celou sérii po-
dobné ladnych tituld. | tentokrat se na scéné objevuji postavy (presnéji
fec¢eno, Pavel Juracek v péti podobéch) které vlastné ,jen” odrikévaji své
party a nevstupuji pritom do tradi¢né pojatych dialogt ¢i vztahd. Citace
z denikd se prolinaji se scénickymi obrazy, které jsou dilem nadsazenou
ilustraci vyréeného a dilem to vyr¢ené asociativné dopliujf a rozvijeji.
Jurackovy drasavé zpovedi predstavuji materidl, ktery sém o sobé patri
k tomu nejsiln€jSimu, co se v Ceské povalecné literature objevilo, a Zlata
Sedesata nabizeji divadlo bez nadséazky kongeniélni. Vysledkem je
depresivni pohled na odvracenou stranu jedné milované doby a jed-
noho nesporného Uspéchu, ve kterém se slovo a divadelni obrazy
vzajemné umocnuji. Nejlepsi Mikulaskova inscenace vibec.

Viadimir Mikulka, Nadivadlo.blogspot.cz /6. 4. 2013
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VzkriSeni Pavla Juracka, chlapas télem basnika
Obrovska oc¢ekavani vyrazné generacni vypovédi, kterou prinasi prace
uskupenf Reduty, do n&jz pat¥ téz zdejsf principél Petr Stédror a scéno-
graf Marek Cpin, se podarilo Zlatymi Sedesatymi naplnit i prekonat. A to
nejen dokonalym vybérem z Jurackovych textd a kongenialnimi rezijnimi
napady, ale také funkcni a pritom nijak doslovné metaforickou scénou
véetné rekvizit, skvéle nacasovanym zaclenénim Uryvkd z Jurackovych
film& a dobovych reklam a predevsim soustredénymi hereckymivykony.
Jana Soukupovd, Mladd fronta Dnes /8. 4. 2013
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Colden Sixties - probably the strongest nostalgic myth of the Czech
culture and an illusion that we keep being attached to. When the famous
quotation is used as a title for the new Mikulasek's production in Reduta,
we can be sure to encounter an irony: the diaries of one of the most
important personalities of the Czech New Wave, scriptwriter and director
Pavel Juracek, which form the core of the production are far remote from
the cheesy idyll.

Michal Zahdlka, Hospoddrské noviny /11 April 2013

Mikulasek, Vicenikova and Cpin smoothly continue in the series of similarly
graceful productions. This time again there are characters on stage
(precisely Pavel Juracek split in five) who simply recite they lines and do
not enter the traditional dialogues and relationships on stage. The
quotations from the diary mingle with scenic images which are partly
overstated illustrations of what has been said and partly associative
additions and developments. Jurdcek's heart-rending confessions on its
own belong to the most powerful achievements of the after-war literature
and the Golden Sixties production offers a congenial experience. The
resultis a depressive outlook on the far side of one adored epoch and one
indisputable success where a word and a theatre image intensify each
other. The best Mikulasek's production of all times.

Viadimir Mikulka, Nadivadlo.blogspot.cz /6 April 2013

Jan Mikulasek (1978, Zlin) pochazi z herecké rodiny, jeho dédecek
Oldrich byl vyznamnym béasnikem. Po nedokoncéenych studiich rezie na
JAMU se Jan Mikulasek stal uméleckym séfem brnénského divadla pro déti
Poléarka, ze kterého béhem tif let vytvoril progresivni scénu. V letech
2005-2007 pusobil jako umélecky $éf Divadla Petra Bezruce. Realizoval
zde radu wyjimecnych tituld: 2005: Story (Crimp), 2006: T7i sestry
(Cechov), Zbésilosti v srdci, 2007: Ctyii vrazdy staci, drahousku.
Vroce 2007 zangazma v Ostraveé odchazi a zaciné plsobit na volné noze.
S Divadlem Petra Bezruce ovsem pravidelné spolupracuje jako hostujici
rezisér - 2007: Evzen Onégin, 2008: Noc bldgzni (Nowra), 2009: 1984
(Orwell), Divokd kachna (Ibsen), 2012: Na vétrné hirce (Brontéova).
Pravidelné také spolupracuje s Narodnim divadlem moravskoslez-
skym - 2003: Caligula (Camus), 2004: Herkules a Augiasiv chlév
(Darrenmatt), 2005: Krdlovna Margot (Dumas), 2006: Sladky Zivot
(Fellini), 2007: Fantom Morrisvillu, 2008: Heda Gablerova (Ibsen), 2009:
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Krdl Oidipus (Sofokles), 2011: Gottland (Szczygiet) - a s dalsimi morav-
skymi scénami (Méstské divadlo Zlin - 2008: Chaplin ve svetlech moderni
doby, aj.). Pokud jde o prazské scény, Mikulasek spolupracoval prozatim
jen s Divadlem v Dlouhé - 2010: Macbeth (Shakespeare) a 2011: Ldska
apenize (Kelly).

V poslednich letech vyraznéji spolupracuje zejména se dvéma brnén-
skymi divadelnimi scénami. S Divadlem Husa na provézku - 2009: Hamlet
(Shakespeare), 2011: Trapnd muka (Capek), To léto (Novotny), 2012:
Doktor Faustus (Mann) - a zejména s Narodnim divadle a jeho progre-
sivni scénou Reduta - 2007: Krvava svatba (Lorca), 2010: Elementarni
Castice, (Houellebecq), Korespondence V+#W (Vicenikova), 2011:
Furopeana (Ourednik), 2012: Nendpadny pivab burzoazie (Carriére),
2013: Zlaté sedesdta (Juracek). Spole¢né s kolegy z Divadla Reduta
Petrem Sté-droném a Dorou Vicenikovou vytvoril Mikulasek tym, ktery
2vitézil ve vybérovém rizeni na nové umelecké vedeni prazského Divadla
Na zéabradli, kde budou ptsobit od nasledujici sezony 2013/2014.

Mikulaskovy rezie jsou, zejména diky vysoce stylizovanému herectvi,
groteskni nadséazce a skvélé praci s vytvarnou i hudebnf slozkou, vysoce
cenény odbornou kritikou i divaky. Ve svém rezijnim rukopisu nezapre
inspiraci svétem filmu a filmovym jazykem. Vedle rezie se Jan Mikuldsek
vénuje skladani scénické hudby, vytvoril hudbu k vice neZ dvaceti insce-
nacim. Jiz od studif spolupracoval se scénografem Markem Cpinem, se
kterym tvorfjedinecné tviréi spojenectvi.

Tvorba Jana Mikulaska je na festivalu Divadelni Flora celkem systema-
ticky reflektovana, v roce 2012 byl do programu prehlidky dokonce
zarazen tematicky blok péti jeho nejnovéjsich inscenaci (Na vétrné hdirce,
EFuropeana, Gottland, Laska a penize a Doktor Faustus), coz se setkalo
svyraznym divackym zajmem.

Jan Mikulasek (b. 1978, Zlin) comes from family of actors, his grandfather
Oldrich was a renowned poet. After an unfinished course in direction at
JAMU Brno, Jan Mikulasek became the artistic head of the Brno children’s
theatre Polarka, where he created a progressive theatre over the course of
three years. From 2005 to 2007, he was the artistic director of the Petr
Bezru¢ Theatre. He made there a number of successful productions:
2005: Story (Crimp), 2006: Three Sisters (Chekhov), Wild at Heart, 2007:
Four Murders Are Enough, Darling. In 2007 he leaves Ostrava and starts
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working as a freelance artist. Nevertheless, he continues to work with the
company as a guest director - 2007: Lugene Onegin, 2008: Cosi (Nowra),
2009: 1954 (Orwell), The Wild Duck (Ibsen), 2012: Wuthering Heights
(Bronté).

He also works regularly with the National Moravian-Silesian Theatre -
2003: Caligula (Camus), 2004: Hercules in the Augean Stables
(Darrenmatt), 2005: Queen Margot (Dumas), 2006: La Dolce Vita
(Fellini), 2007: Phantom of Morrisville, 2008: Heda Gabler (Ibsen), 2009:
Oedlipus the King (Sophocles), 2011: Gottland (Szczygiet) - and with
other Moravian theatres (Zlin City Theatre - 2008: Chaplin in the Lights of
Modern Times). Regarding the Prague-based scenes, Mikuldsek worked
so far only with Theatre in Dlouhé Street - 2010: Macbeth (Shakespeare)
and 2011: Love and Money (Kelly).

Recently he has worked mainly with two Brno-based theatres. With
Goose on a String Theatre - 2009: Hamlet (Shakespeare), 2011: The
Embarrassing Shrine (Capek), That Summer (Novotny), 2012: Doctor
Faustus (Mann) and most importantly with the National Theatre and its
progressive stage Reduta Theatre - 2007: Blood Wedding (Lorca), 2010:
The Elementary Particles (Houellebecq), V+#W Correspondence
(Vicenikové), 2011: Europeana (Ourednik), 2012: The Discreet Charm of
the Bourgeoisie (Carriére), 2013: Golden Sixties (Juracek).

Together with his colleagues from Reduta Theatre Petr Stédror and
Dora Vicenikova, he created a team and won an open competition for the
new artistic management of the Theatre Na zabradli in Prague
where they will start working in the following season 2013/2014.
Mikulasek's directions have been winning critical and audience acclaim,
chiefly thanks to highly stylized acting, grotesque overstatement and
excellent work with visual and music elements. In his directorial style, he
reveals inspiration in the world of cinema and film narration. Besides
directing, Mikulasek also composes stage music and has made music for
over twenty productions. During his studies, he started to work with set
designer Marek Cpin, with whom he continues to form a unique creative
partnership.

The work of Jan Mikulasek is systematically reflected at the Flora
Theatre Festival. In 2012 there was even a thematic line of five of his
newest productions (Wuthering Heights, Europeana, Gottland, Love and
Money and Doctor Faustus) which met with very positive response from
the audience.
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Divadlo Reduta, progresivni scéna Narodniho divadla Brno, sidli v nej-
starsi divadelni budové ve strfedni Evropé. Ve své tvorbé pak spojuje
tradice s modernim divadlem a historii s dneskem.

Repertoar tvorf predevsim ceské premiéry z oblasti ¢inohry, opery
a baletu. V cele Divadla Reduta stoji od roku 2005 umélecky $éf Petr
Stédron a od roku 2007 i dramaturgyné Dora Vicenikovd, ktefi ho za
nekolik let existence vyprofilovali jako vyrazné experimentélni scénu, kde
se déla inspirativni divadlo. Dramaturgie se vyrazné opira o autorskou
tvorbu, literarni a filmové adaptace, pdvodné nedivadelni texty (Kore-
spondence V+W, Ourednikova Europeana, Rochého roman Jules a Jim,
Graham@v roman Marnie aj.) a soucasnou dramatiku. Divadlo zve
ke spolupréci predni ceské reziséry s vyrazny osobitym rukopisem
(mj. J. A. Pitinsky, Jan Mikulasek, Arnost Goldflam, Jifi Pokorny, Dodo
Gombaér ¢&i Daniel Spinar) a vyhledava také mladé talenty (A. Petrzelkova,
J. Honzirek aj.).

Na podzim se v Divadle Reduta kond pravidelny festival Redfest, ktery
uvadi domaci i zahrani¢ni komorni ¢inoherni produkce, a v zimnich
mesicich pak multizanrovy Maskarni bal aneb Mozart v Reduté. Pravidel-
nou soucasti ¢innosti Divadla Reduta jsou vystavy, koncerty, prednasky aj.

Divadlo Reduta bylo nominovéano na Cenu Alfréda Radoka v kategorii
Divadlo roku2011a2012.

Reduta Theatre is a progressive stage of the National Theatre Brno
situated in the oldest theatre building in the Central Europe. lIts
productions connect the traditional and modern approaches to theatre.
The repertoire consists mainly of Czech premieres of drama, operas as
wellas ballet.

The theatre is led by the artistic director Petr Stédroti and dramaturge
Dora Vicenikovd who transformed the theatre into an original
experimental stage producing highly inspiring drama. The dramaturgy is
based on original productions, literary and film adaptation, non-theatrical
texts (VW Correspondence, Ourednik's Europeana, Jules and Jim,
Graham's novel Marnie) as well as the contemporary oeuvre. This
progressive stage of National Theatre Brno invites prominent Czech
directors to cooperate, among others - |. A. Pitinsky, Arnost Goldflam, Jiff
Pokorny, Jan Mikulsek, Dodo Gombér or Daniel Spinar - and searches for
young talents (A. Petrzelkova, |. Honzirek and others).
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Every autumn, the theatre organizes a festival Redfest that hosts both
Czech and foreign chamber productions and then later in winter also
events called Masquerade Ball or Mozart in Reduta. The theatre often
hosts also exhibitions, concerts, lectures and so on.

Reduta Theatre was nominated for the Theatre of the Year 2011 and
2012.
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