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Scéna Moravského divadla

podle dramatizace Bedricha Vrbského

s pouzitim motivd Huberta Krejc¢tho zpracovali

based on Bedfich Vrbsky's dramatization

and Hubert Krej¢i motives, edited by

Iva Sulajové, Jan Antonin Pitinsky

dramaturgie dramaturgy lva Sulajova

scéna stage design Jana Hauskrechtova J. h. as a guest
kostymy costumes Eva Jifikovské

hudba, texty pisni, hudebni nastudovani

music, lyrics, music production Tomas Jerabek
pohybova spoluprace choreography Petr Liska J. h. as a guest
rezie directed by Jan Antonin Pitinsky j. h. as a guest

¢eské premiéra 4. 2. 2012
Czech premiere 4 February 2012

osoby a obsazeni characters and cast

Kaliba Pavel Majkus

Vojtéch Kaliba, jeho syn Vojtéch Kaliba, his son Tomas Sulaj
Nana Nedomlelova, jeho dcera Nana Nedomlelova, his daughter
Monika Horké&

Manka Smrzova, jeho dcera Manka Smrzova, his daughter
Andrea Nakladalova

Smrz Kamil Pulec

Bouckova, vejmenice Bouckova, elderly woman

Pavlina Hejcmanova / Irena Vackova

Karla, jeji dcera Karla, her daughter Jitka Joskova

Marie Konopacova, jeji dcera Marie Konopacova, her daughter
Klara Vojtkova

Konopac Petr Caganek

Kukelka Pavel Hromadka

Boucek Vladimir Doskocil

Rachota Jifi Hejcman

vézen Karban aj. prisoner Karban and other Zden¢k Tréalek
dozorce aj. prison guard and other Jan Horak
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Ze spolupracereziséra . A. Pitinského se Slovackym divadlem v Uherském
Hradisti vzeslo v minulosti n¢kolik vyjimecnych inscenaci, nejednou oce-
nénych prestiznimi divadelnimi cenami. Po dramatu Gabriely Preissové
Gazdina roba (2000) nasledovaly inscenace klasiky r@izného obdobif,
provenience i stylu (Dostojevskij, Tésnohlidek, Némcové, Macha). Zatim
posledni - Sesty - Pitinského rezijnf pocin se vraci opét na pdadu divacky
oblibené vesnické dramatiky. Raistiv pozapomenuty roméan Kalibév zlocin
(1892) je svou vypoveédi srovnatelny s velikosti Marysi bratri Mrstikd nebo
Preissové slavnych her. Silny pribéh muze, jehoZz nerovny - a ze strany
o mnoho let mladsi nevésty i vypocitavy - snatek a nasledné intriky tchyné
postupné dovedou az k tragickému konci, je napinavym rodinnym
dramatem. Raisova dokonal& povahokresba a smysl pro dialogicky jazyk
jdou ruku v ruce s az prekvapivou aktuélnosti tématu ,domaciho nésili”,
zde navic uplatfiované ne zcela obvykle na muzi. Ve scénické Upraveé
Kalibova zlo¢inu Pitinsky spolu s dramaturgynf Ivou Sulajovou vychazeli
z dramatizace Bedricha Vrbského, ktera vznikla uz v roce 1935, oviem
nikdy se nehréla na profesionalni scéné. Tu pak doplnili nejen o dalsi
motivy Raisova dila, ale inspirovali se i tvorbou Huberta Krej¢iho.

The cooperation of director |. A. Pitinsky and the Theatre of Slovacko in
Uherské Hradisté has already resulted in several exceptional theatre
productions often awarded prestigious Czech theatre awards. After
Gabriela Preissova's drama Gazdina roba (2000), other productions of
classic titles from different epochs, origin and styles followed
(Dostoyevsky, Téesnohlidek, Némcova, Macha). The sixth and last
Pitinsky's direction comes back to the rural theme which is quite popular
with the audience. The slightly forgotten Rais's novel Kaliba's Crime
(1892) can be compared to Marysha by the Mrstik brothers or famous
plays by Preissové. This exciting family drama is a powerful story of a man
whose uneven and calculated marriage (to a profit-seeking much
younger wife) and the subsequent intrigues of his motherin law conclude
in a very tragic end. Rais's flawless portrayal of the characters and his
sense of dialogue go hand in hand with the surprising topicality of the
theme. The theme of “domestic violence” here quite unexpectedly
exercised on man. Pitinsky together with the dramaturge lva Sulajové
based their staging efforts of Kaliba's Crime dramatization by Bedrich
Vrbsky written in 1935, however, never performed on a professional
theatre stage. The creators added some more elements from Rais's works
and were also inspired by Hubert Krej¢i's oeuvre.
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Je to velmi krdsné a bohatym jazykem napsany zoufaly pribéh o tom, jak
touha po zcela specifickych druzich mamonu a majetku znici prostou
lidskou krdsu, kterd je v tom romdnu ukryta ve velmi prostém sedldkovi.
Jsou tam ale i nevidané kvality litercrni, které jiz dnes schdzi, predevsim
hlubokd Raisova empatie. Znd ty lidi do kazdého koutka jejich srdce
a dovede to velmi prirozené vyjadrit.

]. A. Pitinsky

Itis an amazing and hopeless novel written in a very beautiful and rich
language describing the horrible desire for mammon and possession
that destroys a humble human purity in this book represented by
a simple peasant. However, the book has surprising literary qualities,
which is quite rare nowadays, and most of all there is also Rais's
profound empathy. He knows the characters to every corner of their
souls andis able to express this in a very natural way.

]. A. Pitinsky
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Kalibdv zlocin

Pitinsky v inscenaci pracuje s prvky vesnické kroniky, ale ¢as pribéhu a pri-
rodniho déni se tu ¢asto dostavaji do kontrastu. Zatimco nevésta prijizdi
vzimé a do chladné chalupy, prvni konflikty mezi Kalibou a obéma zenami
zacinaji na jare, kdy priroda vzkvétd. Obraz prizemnich lidskych hadek je
tu v protikladu s idylickou zelenf kvétinact na okraji jevisté i s malebnymi
Stity hor na prospektu. Scéna Jany Hauskrechtové podporila napéti
jevistniho dénf také protiklady mezi moderni bilou dekoraci, predstavujict
stény pokoje, drevénym selskym nabytkem a hromadami nadychanych
perin, v nichz se hrdinové stridave uklidriuji, skryvaji ¢i doslova brodi.
Vysostna divadelni znakovost, ktera k Pitinského hradistskym inscenacim
neodmysliteln€ patrf, se tentokrat projevila rovnéz v liceni, gestikulaci,
stylizovaném pohybu a pochopitelné i v kostymni vypravé, v niz Eva
Jirikovska propoijila atributy lidového kroje s vlastniimaginaci.

Herecky soubor Slovackého divadla je v poslednich letech prosluly
svou poctivostf a stale udrzovanou kondici. Tomas Sulaj hraje titulntho
hrdinu ve dvou zdsadné odlisnych polohach, jez se nékdy az patologicky
meéni: na jedné strané nesmeély, zadrhavajici a stale trochu neohrabany
neknuba, na strané druhé energil nabity novomanzel, jehoz prekotna
mluva prozrazuje velké plany i viru v budoucnost. Irena Vackova v Uloze
jeho tchyné Bouckové vytvorila znepokojivou figuru manipulatorky, kterd
dokéze Ucelové Ihat, plakat i lichotit, jen aby doséhla svého. Jednu
z vrcholnych scén inscenace predstavuje dialog Bouckové s Karlou, kdyz
ta matce priznavéa nemanzelské dité a tim i skute¢ny motiv manzelstvi
s Kalibou. Zatimco Karla Jitky Joskové vyjadruje v hysterickém zachvatu
svlj odpor k manzelovi, Bouckova Ireny Vackové nésilim umicuje dceru
vhromadé pefin.

David Kroc¢a, CRo - Vitava, Mozaika /1.3.2012

Lécka na starnouciho mladence

Pitinského inscenace dynamizuje pribéh pohybovou, gestickou i hlasovou
stylizaci (obdobné jako u Lisky Bystrousky jsou tu patrné vlivy azijského
divadla), proménliva scéna pocita i s ,druhym planem”, ochozem na
horizontu, kde vidime herce v rliznych fyzickych akcich, ale i pri promlu-
vach, v nichZ mé byt naznacen distanc (takto ,z vysky” napiiklad hovor{ pfi
navstéve ve vézeni sestra ke svému trestanému bratrovi). Nékdy se projevi
i Pitinského zéliba v prezentaci krésy s obtiznéji desifrovatelnou inter-
pretaci (vysoké zasnézené hory, promitnuté na zadni sténu; snad touha
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po Cistoté v jinak ,3pinavé” zélezitosti?). Inscenace ma ovsem parametry
ucinné komponovaného celku, herci podavaji - mozna az prekvapive pri
plnénf stylizovaného zadani - velmi presvédcivé vykony.

Jan Kerbr, Divadelni noviny /12. 4. 2012

Pitinsky's production develops the dynamic of the story by stylization of
the moves, gestures and voices (just like in The Cunning Little Vixen some
Asian theatre features are apparent). The changeable stage design uses
also “second level” - a gallery at the horizon where actors perform diffe-
rent action and speak as if from a distance (sister talking to her brother at
a prison visit). Sometimes, we can see Pitinsky's fondness for presenting
the beauty with a complicated interpretation (e. g. high mountains with
snow screened at the back wall: perhaps the desire for the purity in the
“dirty business?”). However, the production makes part of a very well put-
-together project with quite surprisingly very convincing yet stylized
actors' performances.

Jan Kerbr, Divadelni noviny /12 April 2012
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Jan Antonin Pitinsky - basnik, prozaik, dramatik, prekladatel a divadelni
rezisér. Narodil se v roce 1955 ve Zliné jako Zdenek Petrzelka. Po
absolvovani Stredni knihovnické skoly v Brné (1977) vystridal radu
zaméstnani (mj. malii* pokojd, zavoznik, knihovnik ve Statni védecké
knihovné v Brn¢). Roku 1978 zalozil amatérské divadlo Tak-tak, v letech
1978-1981 byl archivafem a inspicientem v Divadle na provéazku
(spolupracoval s reziséry Petrem Scherhauferem, Evou Talskou i
Zdenkem Pospisilem). Stél u zrodu Ochotnického krouzku (1985), kde
pasobil jako autor a rezisér (napr. dramatizace Kafkovy Ameriky). Po
jeho slouceni s HaDivadlem a vzniku Kabinetu muz zde pusobil jako
rezisér (1990-1992). Spoluzalozil brnénské kulturni centrum Sklenénéa
louka (1993) a podilel se na uméleckém vedeni prazského Divadla
Na zabradli (2000-2002).

Od roku 1990 se vénuje predevsim divadelni rezii, spolupracuje
s rtznymi scénami v Ceské republice i na Slovensku a dosud vytvoril
priblizné 90 mimoradnych inscenaci. Mezi né patii divadelni adaptace
Felliniho filmu Osm a pdl (a pdl) (1995, Méstské divadlo ZIin), Gprava dél
Gabriely Preissové [eji pastorkyria (1995, Méstské divadlo  Zlin)
a Gazdina roba (2000, Slovacké divadlo Uherské Hradisté), scénicka
montaz z tvorby Jana Cepa a Jakuba Demla Sestra Uzkost (1995, Dejvické
divadlo v Praze), hry Thomase Berharda Ritter, Dene, Voss (1996)
a Divadelnik (1999, ob¢ Divadlo Na zabradli), scénické oratorium Job
(1996, Hadivadlo), Tésnohlidkova Liska Bystrouska (2004, Slovacké
divadlo v Uherském Hradit) a Capktv Hordubal (2010, Divadlo Husa na
provazku, Brno) a dramatizace klasickych dél ceské literatury uvedené
v Nérodnim divadle v Praze: Durychova romanu Bloudeni (1998),
Vancurovy Markéty Lazarové (2002) a Babicky Bozeny Némcové (2007).
Vedle ¢inohry reziroval téz opery: Tristan a Isolda, Dalibor (Narodni
divadlov Praze), Dido a Aeneas (Divadlo . K. Tyla, Plzer).

Pitinsky je typem autorského divadelnika - piSe hry, scénare, adaptuje
literarni texty, které posléze také vétsinou reZiruje. Jeho silnad rezijni
imaginace, spojena s ¢astym vyuzivanim metody asociativni montaze, se
postupné podridila kompozi¢nimu radu inscenace. Z Pitinského divadelni
poetiky vyristé i jeho dramatické tvorba, které od konce 80. let prinasela
prvni projevy postmoderni poetiky v ¢eské dramatice.
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Na festivalu Divadelnf Flora bylo v minulosti uvedeno hned Sest
Pitinského inscenaci: /gnorant a silenec (SND Bratislava), Renata
Kalenskd, Lidové noviny (HaDivadlo Brno), Vi s broskvovymi kvéty
(Divadlo v Dlouhé Praha), Liska Bystrouska, Diva Bara a Cikéni (Slovéacké
divadlo Uherské Hradiste).

Jan Antonin Pitinsky is a poet, writer, playwright, translator and theatre
director. He was born in 1955 in Zlin as Zdenék Petrzelka. After
graduating from Central School of Librarianship in Brno (1977), he
changed his occupation a lot (he worked among others as a room
painter, tractor driver, driver's assistant, librarian in the State library in
Brno). In 1978 he founded an amateur theatre Tak-tak and from 1978 to
1981 he worked as an archivist and inspector at the Goose on a String
Theare (worked with director Petr Scherhaufer, Eva Talska or Zdenék
Pospisil). He helped found the Amateur Circle (1985), where he worked
as an author and director (e.g. dramatization of Kafka's America). After it
joined the HaDivadlo and the Cabinet of the Muses was founded, he
worked there as a director (1990-1992). He cofounded the cultural
centre of Brno called Glass Meadow (1993) and he was part of the
artistic management of the Theatre Na z&bradli (2000-2002).

Since 1990 theatre direction has become his main focus, he coope-
rates with various theatres all over the Czech Republic and Slovakia and he
has created around 90 exceptional productions so far. Among others -
theatre adaptation of Fellini's film Eight and a Half (And a Half) (1995, City
Theatre Zlin), his own adaptation of Gabriela Preissové's Jeji pastorkyria
(1995, City Theatre Zlin) and Gazdina roba (2000, Theatre of Slovéacko
Uherské Hradiéte), staged collage of works by Jan Cep and Jakub Deml
Sister Anxiety (1995, Dejvice Theatre in Prague), Thomas Berhard play
Ritter, Dene, Voss (1996) a Histrionics (1999, both Theatre Na zabradl),
staged oratorio Job (1996 HaDivadlo), Tésnohlidek's novel The Cunning
Little Vixen (2004, Theatre of Slovéacko in Uherské Hradisté) and Capek's
Hordubal (2010, Goose on a String Theatre, Brno) and dramatization of
the Czech classics staged at the National Theatre in Prague: Durych's
novel Wandering (1998), Vancura's Markéta Lazarovéd (2002) and
Némcova's novel The Grandmother (2007). Apart from the drama he also
directs operas: Tristan and Isolde, Dalibor (National Theatre in Prague),
Dido and Aeneas (). K. Tyl Theatre, Plzer).
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Pitinsky works as a theatre author - he writes plays, adapts literary
texts, which he often directs himself. His powerful imagination connected
with frequent use of associative collage has submitted to the compo-
sitional order of a production. His theatre poetics gave rise also to his
dramatic oeuvre which, from the end of the 80s, bears the signs of
postmodern poetics in the Czech literature.

The Flora Theatre Festival hosted six of Pitinsky's productions: The
lgnoramus and the Madman (Slovak National Theatre Bratislava),
Renata Kalenskd, Lidové noviny (HaDivadlo Brno), The Peach Blossom
Fan (Theatre in Dlouhé& Street Prague), The Cunning Little Vixen, Wild
Bdra and Gypsies (Theatre of Slovacko from Uherské Hradiste).

Slovécké divadlo, zalozené v roce 1945, se tési nebyvalé divacké oblibé.
Uherské Hradisté je mj. nejmensim méstem s tzv. kamennym divadlem ve
stredni Evropé. Na priblizné 26 000 obyvatel mésta pripadé vice nez 8 000
soucasnych predplatiteld, pricemz zajem o abonma stoupa dal. Ro¢né
navstivi divadlo 95 000 divakd. Jedna se o divadlo repertodrového typu
s ro¢nim kalendarnim typem abonma a sezobnnim studentskym a zakov-
skym abonmd; kazdoroc¢né tak nastuduje Sest celovecernich tituld na velké
scéné a titul na Malé scéné, s pravidelnosti déle studuje kazdy druhy rok
7 jeden pohadkovy titul pro déti. Reditelem a uméleckym $éfem divadla
je od roku 1990 lIgor Strénsky a je tak nejdéle slouzicim divadelnim
reditelem v Ceské republice.

Stoupajici oblibu divadla i veéhlas v celorepublikovém méritku v po-
slednich letech odstartovala nejen snaha o peclivé vybirany a Zanrové
vyvézeny repertoar, pravidelné hostovani vyznamnych osobnosti
(J. A. Pitinsky, Radovan Lipus, Oxana Meleskina-Smilkovd), ale také
wytecnéd konstelace profesiondlné vyrovnaného a tvorivé sehraného
hereckého ansémblu, jez zvlada nastudovani her historickych, soucas-
nych, konverzacnich, situacné komickych i zivé zpivanych hudebnich dél.
Soubor byvé pravidelné zvan na prestizni doméaci festivaly, nominovéan na
ceny Alfréda Radoka, jednotlivci jsou drziteli cen i nominaci nejvyssi
domaci herecké Ceny Thalie; nekteré z divadelnich inscenaci byly
uvedeny v zaznamu Ceské televize.

Dramaturgie divadla se pravideln¢ snazi uvadet na scénu novinky
v podobé pdvodnich domécich i zahrani¢nich her, novych prekladd
klasickych hera adaptaci réznych druh@ proz.
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Theatre of Slovacko was founded in 1945 and it has been popular ever
since. Uherské Hradisté is the smallest town with a permanent theatre
stage in the Central Europe. There is approximately 26 000 inhabitants in
Uherské Hradiste and more than 8 000 of them are season ticket holders
and the number still rises. The theatre has around 95 000 visitors per
year. It is a repertory theatre with system of subscription and seasonal
student tickets. Every year they produce six feature productions at the
main stage and one at the Small Stage. Moreover, every other year they
produce one fairy tale for children. Since 1990 Igor Stransky has worked
as the director as well as artistic director of this theatre and he is the
longest theatre directorin service in the Czech Republic.

The rising popularity and fame of the theatre was lately launched by
the effort to choose the right and balanced repertory and by the host
appearances of renowned artists (J. A. Pitinsky, Radovan Lipus, Oxana
Meleskina-Smilkova), but most of all by the ensemble of professional and
very creative actors. They are not afraid to plunge into staging historical
plays, contemporary ones, conversational plays, comedies as well as live
musicals. The ensemble is regularly invited to various Czech festivals,
nominated for Alfréd Radok Awards, some of the actors were Awarded the
Thalia Award and some were nominated in various categories. Several of
their productions were recorded as films by the Czech Television. The
theatre dramaturgy tries to regularly stage new Czech and foreign plays,
new translations of traditional plays and adaptations of various novels.




