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Vydani knihy Pestré vrstvy lvana Landsmanna znamenalo v roce 1999 na
tehdejsim ceském literarnim trhu velkou senzaci. Objevil se zcela ne-
znamy a velmi zru¢ny vypravéc s neotrelym smyslem pro humor a za-
chyceni atmosféry cerného ostravského kraje a zejména jeho specifického
svéta hornikd - drsnych chlapd, leckdy vydédéncd na okraji spole¢nosti,
kterf ale nezapominaji na zasadnf lidské hodnoty. Landsmann v knize
reflektoval nejen své osobni prozitky z prace v dolech v dobé normalizace
a zejména v 80. letech, ale v druhé poloviné pak popisuje zcela odlisny
svet Zapadu, kdyz se pokousi ziskat pozici emigranta v Holandsku.

S ndpadem uvést adaptaci této predlohy prisel rezisér Janusz Klimsza,
ktery ke spolupréci pfizval dramaturga ostravského divadla Aréna Tomase
Vljtka. Tomu se z mnohovrstevnatého romanu podarilo vybrat zasadni
situace a vytvorit velmi kompaktni dramaticky tvar. Citlivé se vyrovnal
s pouzitim vulgarism0 a na rozdil od plvodni struktury predlohy, které je
délena na prvni ¢ast ostravskou a druhou holandskou, pravidelné strida
hornickou linii s linif emigrace. Predstaveni pak ziskava dynamic¢nost a ony
dva kontrastujicf svéty vytvareji tragikomické napéti, které v zavéru vrcholf
hrdinovou uprimnou zpovédiz lasky ke svym korendm.

V dobé rekonstrukce Divadla Petra Bezruce soubor inscenaci uvadél
v budové byvalych umyvaren v ostravském dole Hlubina, ktera svou
autenticitou dokonale dotvarela atmosféru jednotlivych predstaveni. Pro
velky divacky zajem byl titul od sezony 2012/2013 prenesen pifmo do
Divadla Petra Bezruce.

The publishing of lvan Landsmann's book Colourful Layers caused a great
sensation in the Czech literary market of 1999. A new completely
unknown yet very talented narrator with fresh sense of humour appeared.
Landsmann succeeded in capturing the atmosphere of the black Ostrava
region and the specific world of miners in particular. The world of tough
guys - often outcasts from the social periphery yet never-forgetting the
most essential human values. Landsmann reflects not only his own
experiences from working in the mine shaft during the period of norma-
lization and mainly in the 80s, in the second half he also describes
a completely different Western world where he tries to get a position of
emigrantin the Netherlands.

The idea to stage this book came from the director Klimsza himself
who invited Tomas VUjtek, dramaturge from Arena Theatre to cooperate.
Vijtek managed to pick the most important situations out of the multi-
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layered novel and created a compact dramatic text. He dealt very well with
the use of vulgarisms and unlike the book, which is divided into two parts
(one from Ostrava and the other from the Netherlands), Vijtek alternates
regularly the miners storyline with the emigration one. The production is
thus very dynamic and the two contrasting worlds help create a tragi-
comic tension culminating in a very honest confession of the protagonist's
love for his background.

During the period of reconstruction of Petr Bezru¢ Theatre, the
production was staged in the premises of the former washroom in the
Hlubina mine in Ostrava, which perfectly completed the authentic mood
of the individual performances. Due to the great response from the
audience, the production was moved on the main stage from the
2012/2013 season.

Pestréa ostravska perlicka nadné

Autobiograficky pribéh zaujme nejen silnou autenticitou vykreslenf pro-
stfedi i jednotlivych hrdind, ¢ast verejnosti pak také pobouril svou ostrou
vulgaritou, kterd je dorozumivani hornik prosté velmi blizka a prirozena.
Vse ovsem vyvazuje a snad i prevysuje silnd emotivni rovina touhy ¢loveka
po domoveé a zd@raznénim hodnoty prételstvi. Podobny postoj k svébyt-
nému Ostravsku zastava také rezisér Janusz Klimsza. Jak jiz mnohokréte
ukézal (naposledy napt. v inscenace Brenpartija - Komorni scéna Aréna
Ostrava), tomuto kraji rozumi a s jeho dusi je dokonale spriznén. A my
bychom pak asi tézko hledali vhodnéjsiho reziséra, ktery by Landsman-
novu predlohu do divadelni podoby preved! s vétsilaskou a pochopenim,
nez prave Klimsza.

(...) V Pestrych vrstvach dostala velkou prileZitost zejména muzska
¢ast hereckého souboru Bezrucd. Lukas Melnik ztvarnujici roli lvana na
prvni pohled mezi ostatnimi chlapy z dol& vyniké az nezvykle krfehkym
pojetim své postavy. Mezi svymi kolegy je jakymsi intelektualem, coz
koresponduje isjeho rolivypravéce, ktery civilné komentuje pribéh a vnasi
sem melancholii. (...) Sehrana herecké parta dokaze na malém prostoru
vytvorit iluzi rdznych prostredi - tmavého dolu, svacinérny ¢i kulturéku,
herci se také skvéle vyrovnavaji s narecim a hornickym argotem a dokdzou
svérazné pointovat vtipy a historky vhodné prevzaté z literarni predlohy.
Nejsou rozhodné ale jen hloupymi horniky. Tihle chlapi z masa a kostf
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dovedou také treba iniciovat vzpouru, ¢imz do popredi vyvstava i silné
téma nesmyslnosti socialistického rezimu, z néhoz se lvanovi nakonec
podaffuniknout.

(...) Vétsina zenské casti souboru se pak objevi hned v nékolika
malych epizodnich rolich, a to zejména v pasazich odehravajicich se
v holandské emigraci. Herecky se také nejednou musely vyrovnat s party
v cizich jazycich, pfi¢emz coby polska tlumocnice se zcela bezvadnym
prizvukem exceluje Katerina Krej¢i a jako ucitelka holandstiny uchvati
neomylna Markéta Harokova.

Pestré vrstvy rozhodné nesmime vnimat jen jako nostalgické
a Usmévné ohlédnuti za minulosti. Naopak, nejednou nam pripomenou
nesmyslnost minulych rezimd, které se skrze postavy podlézacd neustéle
vkrédajf do nasi pritomnosti.

Pavla Bergmannovd, Divadelni noviny /27. 6. 2011

Bezrucacké Pestré vrstvy

ReZisér Janusz Klimsza se snazi oslovit publikum nejen humorem a ironii,
nejde mu jen o komickou, ale i o tragikomickou rovinu skutecnosti
Landsmannova zivota. Pred o¢ima divékd se odehravaji scénky piné drsné
havirské mluvy, stfety mezi komunistickym funkcionarem, hlavnim preda-
kem a kariéristou na jedné strang, a alibistickym reditelem Sachty na strané
druhé, je tu karikovana oslava Mezinarodniho dne zen, ale také situace
popisujici martyrium emigranta, snaziciho se ziskat ve svobodném svété
politicky azyl ¢i situace popisujici ddini nestésti a nebezpedi prace
vpodzemi.

(...) Pestré vrstvy Divadla Petra Bezruce se radi k UspéSnym
inscenacim opirajicim se o ostravského genia loci. Doplriuiji trojici, ve které
parné nedostizny primat patfi nezapomenutelné Pribézné O(s)trave
krve reziséra Radovana Lipuse, nésleduji inscenaci Ostravak stejného
reziséra a hru Zdar BUh inscenovanou v muzejnich prostorach dolu
Michal. VSechny tfi divadelni opusy prispivaji k historickému obrazu
Ostravy druhé poloviny a konce dvacatého stoleti vidéného z uméleckého
Uhlu pohledu, avtom spociva jejich nejvétsi vyznam.

Ladislav Virchovsky, CRo Vitava, Mozaika /1. 6. 2011
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We cannot perceive the Colourful layers as a nostalgic and amusing
glimpse back into our past. On the contrary, we have to remember the
absurdity of the past political regimes that keep coming back in form of
ass-licking characters that appear in the production.

Pavla Bergmannovad, Divadelni noviny /27 June 2011

Director Janusz Klimsza tries to address the audience not only by humour
and irony, he is not interested only in the comic but also in the tragicomic
aspect of Landsmann's life. We can see scenes full of harsh coal miner's
language, conflicts between the communist official, the main boss and
careerist on one side and a buck-passing mine shaft director on the other.
Thereis aridiculed celebration of the International Women's Day but also
situations describing emigrant's ordeal when the protagonist tries to get
political asylum in the free world or descriptions of mining disaster and the
danger of working underground.

Ladislav Virchovsky, Czech Radio Vitava, Mozaika /' 1 June 2011
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Janusz Klimsza (1961) po absolvovani gymnézia s vyukou v polském
jazyce studoval obor herectvi na Statni vysoké skole divadelni ve
Wroclawi. Po vyhlaseni vyjimecného stavu v Polsku v roce 1981 byl nucen
vratit se do Ceskoslovenska a na prazské DAMU pokracoval ve studiu
herectvi a pozdéji prestoupil na katedru rezie. Absolvoval v roce 1987. Az
do roku 1999 pak plsobil jako kmenowvy rezisér polské scény v Tésinském
divadle, kde nastudoval vice nez dvacet inscenaci rdznych zanrd (napr.
Tristan a lzolda, Sklenény zvérinec, Ostre sledované viaky, Hrdina
zdpadu, fjakub a jeho pdn nebo Czarna Julka). V letech 1999-2001
pusobil na volné noze a pravidelné hostoval v ostravskych divadlech -
napr. Narodni divadlo moravskoslezské (Sen noci svatojanské, Laska na
Krymu, Hrdina zdpadu...) nebo Komorni scéna Aréna (V.I.P's Children,
Prorok llja...). Prijal také nabidky z Opavy, Kladna nebo Olomouce,
né&kolikrat hostoval v prazskych divadlech (Svandovo divadlo a Divadlo
v Dlouhé). Od sezéony 2000/2001 nastoupil jako umélecky $éf do
ostravského Divadla Petra Bezruce a v tomto Uspésném obdobi realizoval
napr. tituly Skleneny zvérinec, Mlada garda v letech jungle, Prezidentky
nebo Jordan. Velky ohlas vzbudil také svym hereckym vykonem vinscenaci
Usta Micka Jaggera (rezie Andrzej Celifiski). V roce 2005 odesel na post
umeéleckého $éfa cinohry Narodniho divadla moravskoslezského, kde
realizoval mj. inscenace Ddm Bernardy Alby, Moliere, Povidky z fastfoodu,
Strakonicky duddk a dalsi. Od roku 2008 v divadle pUsobi jen jako
kmenovy rezisér (ldedini manzel, Konec masopustu, Marat/Sade,
Poprask na laguné...) a také spolupracuje s dalsimi ¢eskymi a moravskymi
divadly (napr. Divadlo Petra Bezruce - Hypermarket, Pestré vrstvy,
Mrzék inishmaansky, Komorni scéna Aréna - Svatba, Pohrbené dite,
Brenpartija, Paternoster (Chliv), Divadlo Ungelt Praha - Ldskou posedir,
Destivé dny, Komorni Cinohra Praha nebo Jihoceské divadlo Ceské
Budéjovice). Klimsza je autorem rady divadelnich adaptaci a preklad(
divadelnich her. Spolupracuje s Ceskou televizi a Ceskym rozhlasem
avénuije se literarni tvorbé.

After graduation at a Polish grammar school Janusz Klimsza (b. 1961)
studied acting at the State Drama School in Wroclaw. When the state of
emergency was declared in Poland in 1981, he was forced to get back to
Czechoslovakia and pursued his studies at Theatre Academy of
Performing Arts and later studied there direction as well. He graduated in
1987. He worked as the main director of the Polish scene in Té&sin
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Theatre until 1999 where he staged more than 20 productions of
different genres (e. g. Tristan and Isolde, Glass Menagerie, Closely
Watched Trains, The Playboy of the Western World, Jacques and his
Master or Czarna Julka). He worked as a freelancer between 1999 and
2001 and directed productions for example in the National Moravian-
Silesian Theatre (Midsummer Night's Dream, Love on Crimea, The
Playboy of the Western World...) or in the Studio Arena Theatre (V./.P's
Children, Elijah the Prophet...). He also cooperated with theatres in
Opava, Kladno, Olomouc and also Prague (Svanda's Theatre and
Theatre in Dlouha Street). Since the 2000/2001 season he worked as the
artistic director of the Petr Bezru¢ Theatre in Ostrava and staged there
for example Glass Menagerie, Young Guard in the Years of Jungle, The
Presidents or Jordan. His performance in the production Mick jagger's
Mouth (directed by Andrzej Celinski) met with great response from the
audience. In 2005 he became the artistic director of the National
Moravia-Silesian Theatre where he staged The House of Bernarda Alba,
Moliere, Fast Food Short Stories, The Piper of Strakonice etc. Since 2008
he works there as one of the directors (/deal Husband, The End of the
Shrovetide, Marat/Sade, The Chioggia Scuffles...) and he also directs in
other Czech theatres (Petr Bezru¢ Theatre - Hypermarket, Colourful
Layers, The Criple of Inishmaan, Studio Arena Theatre - Marriage,
Buried Child, Brenpartija), Ungelt Theatre - Fool for Love, Rainy Days,
Chamber Drama Prague and South Bohemian Theatre in Ceské
Bud¢jovice). Klimsza is also engaged in writing stage adaptation and
translations of theatre plays. He works with the Czech Television and
CzechRadio and produces his own literary oeuvre.

Prvni aktivity Divadla Petra Bezruce spadaji do povale¢ného obdobf
roku 1945, kdy bylo 1. prosince zalozeno Divadlo mladych, zamérené na
tvorbu pro déti a mladez. Po deseti letech bylo definitivné prejmenované
na Divadlo Petra Bezruce. Na prelomu 50. let s prichodem kompletniho
ro¢niku DAMU se na programu zacala objevovat i pravidelna vecerni
predstaveni. Se stale ¢astéjsimi Uspéchy jsou spojovana zejména jména
rezisér(l Jana Kacera a Evzena Némce. Vyhranény tvarci profil divadla
mél ovsem za nasledekiobcasné zékazy. Po odchodu skupiny umélcd do
Cinoherniho klubu pokracuji v praci se souborem novi reZiséfi Pavel
Hradil a Zdenék Posival. Osobitym rukopisem obohacuje repertoar
poetickymi hrami pro déti dramatik a rezisér Sasa Lichy. | ve slozitém
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obdobi normalizace si divadlo nadale buduje svij specificky profil a to
idiky pésobenirezisérd Josefaanika a Pavla Palouse.

Vroce 1990 se soubor prestéhoval do soucasnych skromnéjsich pro-
stor a coby studiové divadlo klade ddiraz na netradi¢nf rezijni postupy a co
nejintenzivnéjsi kontakt s predevsim mladymi divéky. V 90. letech se zde
vystridala rada nejen ostravskych rezisér(: Josef Jantk, Vaclav Klemens, Jirf
Nekvasil, Ondrej Spisak, Michal Przebinda a pocinaje rokem 2001 je pak
smérovani souboru vyrazné€ ovlivnéno prichodem nového uméleckého
séfa Janusze Klimszy. Ten ve svych inscenacich prinasi divakim velmi
sugestivni zazitky a zaroven navazal spolupréci s vyjimecnymi rezijnimi
osobnostmi (Sergej Fedotov, Andrzej Celinski...). Po Klimszové odchodu
v roce 2005 divadlo usilovné hledalo dalsi vyraznou tvirci osobnost. Tou
se stal rezisér Jan Mikulasek, ktery ve svém typickém rukopisu klade ddraz
zejména na vysoce stylizované herectvi, groteskni nadsdzku a préci
s vytvarnou i hudebnf slozkou. V roce 2008 vystiidal Mikulaska na jeho
postu Martin Frantisak, za jehoz pdsobeni se divadlo snazf ve své tvorbé
reagovat zejména na problémy konkrétniho mista, ve kterém pUsobf -
préimyslova aglomerace na pomezi trf statd - a inspirovat se jimi. Od
sezony 2013/2014 divadlo jako umélecky $éf povede rezisér Stépan Pacl.

123




124

dramain S-Cube

First activities of Petr Bezru¢ Theatre date back to the post-war era in
1945 when a Theatre of the Young focusing on production for young
people and children was founded on the 1st December. After 10 years it
was renamed Petr Bezru¢ Theatre. In the fifties a whole class of students
of Theatre Academy of Performing Arts joined the theatre and regular
evening productions started to appear on the programme. The more
and more frequent successes of the theatre were associated mainly with
the directors Jan Kacer and Evzen Némec. The quite decided profile of
the theatre reflected in some bans from the state. After a few of the artists
left for Drama Club, new directors continued to work with the ensemble
e. g. Pavel Hradil or Zdenék Posival. Another director and playwright
Sasa Lichy enriched the repertoire with poetic plays for children. In the
difficult period of the normalization, the theatre kept creating the specific
profile even thanks to work of director Josef Janik and Pavel Palous.

In 1990 the ensemble moved to more humble premises and as
a studio theatre placed emphasis on non-conformist directorial methods
and building of a close contact with mostly young audience. In the 90s
several directors alternated in the theatre: Josef Janik, Vaclav Klemens, Jif{
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Nekvasil, Ondrej Spisék, Michal Przebinda and in 2001 Janusz Klimsza
became the artistic director which considerably influenced the ensemble.
He provided the audience with very suggestive experiences and also
started to invite great directors (Sergej Fedotov, Andrzej Celifiski...). After
Kimsza leftin 2005, the theatre tried to find some other distinctive leading
personality. The place was taken by Jan Mikulasek who in his directorial
style focuses on stylized acting, grotesque overstatement and highlights
the visual aspect as well as the music. In 2008 Mikulasek was followed by
Martin Frantis$dk and during his period, the theatre tried to reflect the
particular problems of the place that they lived and worked in - industrial
agglomeration on the border of three states - they also got inspired by this
environment. From the 2013/2014 season Stépan Pacl will become the
artistic director of the theatre.
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