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Formalné i obsahove vytribené tane¢ni sélo Nikoly Krizkové v choreografii
Spanélského herce a reziséra Amadora Artigy je vénovano zen¢ jako
nositelce prirozenosti, posledntho z pout k prirodé. Je to divadelné-
-tanecni hold plodnosti a svobodeg, jez jsou v kontrastu k civilizacnim navy-
kim a uméle vypéstovanym vlastnostem soucasného svéta. | materské
instinkty jsou pod civilizacni rouskou na Ustupu, jsouce prohlaseny za
povery. S ki'ehkosti panny i s pomstychtivosti krdlovny lovu pohlizi Artemis
do zrcadla, abychom mohli spatrit obé¢ jeji stranky. Vraci nas k prapodstaté
véci, do doby, kdy byl lidsky instinkt ddlezitym prostfedkem lidského
konan.

Mozna je prévé Artemis a jeji dvoji vztah k materstvi (negace a zaroven
uctivani) z reckych bohyr nejblizsi obrazu dnesni zeny. S lukem dnes kraci
zena do boje s vlastnim uréenim - s prirozenosti matky. Stoji v srdci
zasadniho konfliktu — mezi instinktem a rozumem. Nebot rozum reguluje
to, co diktuje instinkt, a plodi strach z odpovédnosti, ze ztraty svobody.
Zené je dano vazit, zda prirodou dany osud naplni.

A dance solo of Nikola Krizkova choreographed by Spanish director
Amador Artiga is refined in terms of both form and content and it is
dedicated to a woman as symbol of spontaneity, the last attachment to the
nature. The production is homage to fertility and freedom that are in
contrast with our civilization and its artificial habits and features. Even the
maternal instincts are on the wane; our civilization perceives them as
superstition. With delicateness of a virgin and vengefulness of the queen
of hunt, Artemis looks at herself into the mirror where we can see both her
sides. Artemis takes us back to times when human instinct was a vital
means of our acts.

Maybe it is Artemis herself with her double relationship to the
maternity (negation as well as worshipping) who, out of the Greek
Goddesses, resembles the modern woman the most. Holding bow and
arrow, the woman comes to terms with her own predetermination - the
motherhood. She stands in the centre of the essential conflict - conflict
between the instinct and the reason. Because itis the reason who sorts out
what instinct says and it also produces the fear of responsibility, loss of
freedom. The woman has to consider whether she fulfils the predestined
fate ornot.
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Nikola Krizkova (1983) absolvovala Statni tanecni konzervator Praha
a konzervator Duncan Centre. V roce 2002 ziskala prvni angazma v pre-
stiznim tane¢nim souboru Centre Chorégraphique National de Nantes
pod uméleckym vedenim Clauda Brumachona a Benjamina Lamarcha.
V Parizi, kde se trvale usadila, se setkala s Philippem Gentym, s nimz
spolupracovala po dobu tif let na predstaveni La fin des terres. Od roku
2007 Zije v Parizi. Je ¢lenkou nékolika tanecnich soubort, mj. ansamblu
Wejna Dance Company choreografky Sylvie Pabiot, Compagnie Kerman
performera Sébastiena Ly ¢i Svédské skupiny Kompani Raande-Vo
umeélkyné Leny Josefsson.

Jeji umélecka cesta sméruje k fyzickému divadlu. Je mj. autorkou
predstaveni Prvni viastovka jaro nedeld, Opera Metro (pod zéstitou
KoresponDance Praha) & Cekdni na Didiera (spolu s louliou
Plotnikovovou a Africou Manso).

Nikola Krizkova (b. 1983) graduated from the State Conservatory in
Prague and Duncan Centre. In 2002 she received her first engagement
with a prestigious dance company Centre Chorégraphique National de
Nantes under the artistic director of Claude Brumachon and Benjamin
Lamarch. In Paris where she settled, she met Philippe Genty with whom
she worked for three years on a production La fin des terres. Since 2007
she lives in Paris. She is a member of some various dance ensembles,
among others Wejna Dance Company by choreographer Sylvie Pabiot,
Compagnie Kerman, performer Sébastien Ly or the Swedish Raande-Vo
dance group of Lena Josefsson.

Her artistic direction heads towards the physical theatre. She is the
author of productions e.g. One Swallow Does Not Make a Summer,
Opera Metro (under the auspices of KoresponDance Prague) or Waiting
for Didlier (cooperation with loulia Plotnikovova and Africa Manso).

Amador Artiga (1977 Valencie, Spanélsko) vystudoval Umélecko-pro-
myslovou Skolu ve Valencii, poté ho zvédavost od vytvarného umeénti
privedla k divadlu. Po studiu Statni divadelni konzervatore ve Valencii by
prijat na Divadelni skolu Marie del Mar Navarro v Madridu, zamérené na
nonverbalni a fyzické divadlo. Na jeho dalsi herecky a tane¢ni rozvoj mél
vliv Jacques Lecoq (studium na Laboratoire d'Etude du Movement
v Parizi) ¢i Eugenio Barba a jeho soubor Odin Theatret v danském
Holstebro.
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V roce 2006 spolu s Antoniem de Pacem zalozil divadelni soubor
Imaginaria Teatro, s nimz ziskal nékolik prestiznich ocenéni. Na stazi
v Mezindrodnim institutu loutek v Charleville-Mézieres potkal véhlasné
choreografy Philippa Gentyho a Mary Underwoodovou, s nimiz spolu-
pracuje dodnes. Prilezitostné spolupracuje s divadelnimi soubory pri
vyrobné loutek, navrzich scénografie i jako asistent pfi pohybové
spolupréaci.

Amador Artiga (b. 1977 Valencia, Spain) studied Art and Design Academy
in Valencia and then his curiosity brought him also to the world of theatre.
After finishing the Theatre Conservatory, he was accepted to the Marie del
Mar Navarro Theatre School in Madrid focusing on the non-verbal and
physical theatre. His further theatre and dance career was influenced by
Jacques Lecoq (he studied at Laboratoire d'Etude du Movement in Paris)
or Eugenio Barba and his theatre company Odin Theatret in Holstebro,
Denmark.

In 2006 he founded together with Antonio de Paco his own theatre
ensemble Imaginaria Teatro and together they were awarded several
prestigious awards for their work. During his internship at the Inter-
national Institute of Puppetry in Charleville-Mézieres, he encountered the
famous choreographers Philippe Genty and Mary Underwood and he has
worked with them up until now. Occasionally he helps create the puppets
for shows, designs the stage or assists choreographers.




